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Dear Supporters,

Happy Holidays! As 2020 comes to a close, we
want to thank you for your previous involvement
at the Delta Arts Center. This year has truly been a
difficult one for everyone, however, we must
continue to focus on a positive outlook for 2021
and the future.

As we close out the year and begin to prepare for
the next, we still need your support. Plans for
virtual and in person programs, exhibits, events
and our summer camps are still underway.

The combination of grants and your contributions
are the only way that we can continue to provide
educational and cultural experiences for the
community.

$50 pays for 1 summer camper's art supplies

$100 pays for 1 summer camper's week of instruction
$250 pays for 1 week salary for a PT staff member
$500 pays for 3 months of grounds upkeep

$750 pays for 1 complimentary rental for a
community agency

$1,000 pays for 1 week of art instruction for 10 youth
$2,000 pays for 1 signature event with
entertainment for up to 100 guests

$5,000 pays for 2 months salary for an

Executive Director

$10,000 pays for 4 curated exhibits during 1 year

live

Take a quick glimpse of our impact over the last 48
years and conisder making a donation by clicking the
link below. Sponsorhips are welcomed as well.

Click T Wsrafe


https://www.flipcause.com/secure/cause_pdetails/MTI0Nw==
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A self-taught mixed media artist and instructor, draws from countless memories of her
family's experiences as the inspiration for her artwork. Her works celebrate the common
traditions of historical African American cultures, particularly of the Lowcountry of South
Carolina and the coastal parishes of Louisiana. Dunham captures components of both
the Gullah culture of South Carolina’s undisturbed African lineages mixed with the Creole
culture’s blending of French, African, Spanish and Native American cultures. As a
featured speaker and exhibitor at numerous universities and museums across the
United States, including both Bennett College and Wake Forest University, Delta Arts is
honored to open her exhibit summer 2021,
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Summer 2021

Shakers Art & Acting

SUMMER CAMP

Learn Shakespeare and Classical Theater through music, dance and
textual interpretation for youth ages 9-13. The camp strives to
groom young outstanding citizens through the arts by promoting
teamwork, self-confidence, creativity and presentation skills. Youth
are encouraged to “Dream Big" while having fun in a safe space
where they can express their individuality. The camp culminates with
a performance of a Shakespeare's piece at the Delta Arts Center.



piffiore Saleiment,

The mission of Delta fine Arts, Inc,, is to enrich the
lives of neighborhood and area residents by
stimulating interest, increasing awareness and
knowledge throughout the entire community in
American Arts and Humanities, with an emphasis
on the contributions of African-Americans; to
encourage individual creativity; and to provide
quality cultural and educational programming.
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Smith Moore Festi-
ented in three parts
re will be a symposium
cal issues conc » black
ymposers in American music history
ill be addressed through a review of
Smith Moore's life and career.
en, an exhibit of memorabilia from
rs. Moore's life and career will open
the Delta Arts Center. The culmi-
ting activity will be a major concert
Mrs. Moore's music, given at the
evens Center. All events are free
cept the concert which will require
b5 tickel.
It is not often that the citizens of
r community have a three-fold
ortunity to enhance their music
wledge and their knowledge of
ican-American History, to meel
standing music educators and to
1 10 the cultured voices and joyful
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who aitend! For it is a celebration

EYEON Aﬂl Tom Patterson

1es on Sunday morning from 9 to
10:30 will be thought-provoking,
informative, entertaining, enriching,
and filled with dynamic presenters.

York City,

Discussing the significance of
the diverse texts Mrs. Moore used in
her music will be Dr. Georgia Ryder,
Dr, Ryder is Dean Emerita of the

panelist will be D. Antoinetie Handy.
Ms. Handy is director of the music
program at the Mational Endowment
for the Arts. A dynamic person and
speaker, she is a frequent lecturer. Her

— books include "Black Women in
American Bands and Orchesiras” and

Rhythm,"
One of the objectives of the sym-

DeiraArtsCEeNTER g e It Seaears o

PXJ posium is 10 familiarize people with
Mrs. Moore's music. To this end,

By ANNETTE SCIPPIO

there will be a sight reading session
=0 conducted by Dr. James Kinchen Jr.
Some of you may remember him

Winston-Salem Delta Fine Aris Inc.
has sought o select the most knowl-
edgeable music educators and musi-
cians who have exiensive experience
with Mrs. Moore's life and/or her
music. Ms. Hildred Roach, professor
of music at the University of the Dis-
trict of Columbia, will give an
overview of Mrs. Moore's carcer. Ms.
Roach, a native of Charlotte, is a tal-
ented woman, who has degrees from
Fisk and Yale Universities and has
studied at Julliard, Oakland Universi-
ty and the Universily of Ghana. She
wrote the two-volume text "Black
American Music: Past and Present.”
Another guest presenter will be
Dr. Jewel Thompson, assistant profes-
sor of music at Hunter College of
CUNY. She has music degrees from
Virginia State and the Easiman
School of Music of the University of
Rochester, N.Y. An accomplished
pianist, Dr. Thompson has appeared
in a series of concerts featuring music
of black composers with the Rich-
mond Symphony. She has am_ per-

from WSSU. Currently, Dr. Kinchen
School of Arts and Letters of Norfolk  is associate professor of music and
State University. An advocate of the  director of choral activities at the Uni-
arts, Dr. Ryder has been a panelist for  versity of Wisconsin-Parkside. Fol-
the Virginja Commission for the Ans, lowing the reading session, pariici-
the Nationa) Endowment for the pants will get ideas on introducing
Humanities and the National Endow- ' and integrating Mrs. Moore's music in
ment for the Aris. music curriculum, This session will
Symposium participants will be  be lead by John Motley, retired direc|
treated to a special dance presentation  for of Cheraw, 8.C.
given by Mary Moore Easter. Mrs. It may seem that this symposiu
Easter is the daughter of Undine is going lo be very academic and yo
Smith Moore. An associate professor may question whether or not yo
of dance and director of the African  should attend. The people who shoul
American Studies Program at Car-  attend this symposium are the follo
leton College in Northfield, Minn., i
Mrs. Easter's presentation will feature ) }
her mother's music “The Siren and the  or interest in music. :
Sea” + anyone who has a passion if
A panel discussion will include or interes! in music for, abou, by
Willis Paiterson, professor of voice, of black people. i
associate dean for academic affairs + anyone who says, 'l don'tknd
and chair of the voice department at who Undine Smith Moore was
the University of Michigan. An anything about her life or cm:d ‘
acclaimed performer, conductor and = anyone Who is m;nons‘m ki
author, Mr. Patterson will certainly ~"What are those people at J
+ our music intelligence, Emi-  Aris Center up 10.10W?
i ins i + young people who need
nent scholar Dr. Aldrich Adkins is gty
<ol op Mrs, Moore's work,  acquire an appreciation o
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Exhibit at Delta Arts Cent

he exhibition that
opened late last month at
the Delta Arts Center in-

cludes selections from a larger
Jurored show tha iginated

! re-

is on issues of
merican identity, and

than many
t exhibits. But
els of skill and innovation
n the featured works are wide-
v varied.
tists from across the state
vere invited to submit work for
he show, and guest juror Ed-
fard Spriggs chose pieces by 15
irants to be shown. The fact
hat nine of them are from Char-
tte probably reflects the limi-
tions of the Afro-American Cul-
ral Center’s mailing list.
[Spriggs is an artist, a writer
d the director of Hammonds
eries and Resource Center
African American Art in Atlan-
He bestowed his own spe-
Juror’s Choice Award on
hriotte artist Ce Scott,
bse work richly deserves the
or.

Arts.
e her two works that
t shown here, Scott's Ye-
Is from a series of
ke assemblages

PPORTRAIT:
Tommie Lee
Robinson’s
Ain’t No
African
stands as an
indictment
of blacks who
lack pride

in their
cultural
heritage.

JOURNAL PHOTO BY MARK WEBER

patterned cloth, fake pearls
and other objects.

Also resembling a shrine is
12 Steps . . . Hallowed Abode, a
piece by Robin Leftwich, the
only Winston-Salem artist repre-
sented in the show. Its form
and the materials from which it's
made also suggest a miniature
American Indian tepee or sweat
lodge. The framework is made

from sticks tied together with

the artist, but the piece itself
comes off more as a homage to
American Indian tradition.
Painting is the dominant me-

dium in the show, with examples
ranging from folksy narratives
to meticulously copied photo-
graphs to boldly figural ab-
stractions to portraits in diverse
styles. Particularly strong
among these itings are two by
Beverly M f Durham, My
Sister Benge and My Sister

Willie Bigelow, is represented
here by a lively scene set in a
church, titled In the Spirit. A
physically imposing preacher ges-
ticulates from his pulpit in this
action-packed narrative, while
members of the choir and con-
gregation clap, raise their hands,
Jump out of their seats and

open their mouths wide as if sing-
ing or shouting. You can al-
most hear the gospel music pour-
ing out of the canvas.

Tommie Lee Robinson’s two
pieces employ a highly detailed
photo-realist style, and they
were given a special award for the
show’s ““Best Theme Interpre-
tation.” His She Loved to Dance
is a striking watercolor of a
beautiful, exotically clad black
woman in a dance posture,
who fittingly symbolizes the vitali-
ty of African cultural traditions.

Robinson’s other piece here
is also a portrait of a young wom-
an, but it provides a sharp the-
matic counterpoint to the first
piece and its African-looking
dancer. Although clearly of Afri-
can descent, the young woman
in this egg-tempera work has blue
eyes and straightened hair
highlighted with blond streaks,
and she's dressed in blue jeans.
and a white sport shirt. The title,
Ain’t No African, repeats one
of the provocative graffiti slogans
scrawled on the stone-block
wall behind her, and stands as an

ironic indictment of blacks in
this country who lack pride in
their cultural heritage.
Other pieces that deserve
mention are the dramatic, figural-
based abstract painti;

er highlights issues of African-Ame

It should also be noted that
all three works by Willie Little
another Charlotte artist origi-
nally selected for the exhibit —
have been deleted from the
version at Delta Arts Center. Lit-
tle's “multimedia collages,” as
he calls them, are li
ment-store dummies d
thrift-store clothing, their
tered with paint and other
terials, positioned against com-
pact stage-set backgrounds.
But despite their weaknesses —
and although the decision not
to show them here may have been
due to a shortage of space at
the center — it hardly seems fair
to Little that his work was

A new Delta Arts Center
S an imperative, some say

August 1972, Winston-Salem

ita Arts Inc. was established with
the .1_:-:\.’|\ of
Stimuiating
interest and
pride in the
arts and
humanities,
with emphasis
on the contri-
butions of
African-
Americans, and
providing
quality cultural and educational
programming for our community,
Today, it is the city's oldest y
incorporated African-American
nonprofit cultural and educational
organization.

In 1982, Delta Fine Arts
established the Delta Arts Center at
1511 East Third St., where most of
its programs are held. This small
building has served the or-
ganization well for the past 14
vears, but it is now bursting at the
seams. Programs and exhibitions
have outgrown the space, accom-
panying programs for exhibitions
have expanded, classes require more
space, storage space and work space
have been exhausted. A new facility
for Winston-Salem Delta Fine Arts
and the Delta Arts Center is a must.

During the past 24 years, Win-
ston-Salem Delta Fine Arts has es-
tablished a solid track record of
performance in the cultural arena.
In October 1972, Delta Fine Arts
Ine. presented its first major proj-

ect, the exhibition “Reflections: The
Afro-American Artist.” One hundred
works of art representing 80
African-American artists of the last
two centuries were shown at
Winston-Salem’s Benton Conven-
tion Center, with accompanying
performances, lectures and dia-
logues with participating artists.

The exhibition cast a bright light

on the significant contribution of
African-Americans to the visual arts
in 19th- and 20th-century America.
It was the first major show of art by
African-American artists to be pre-
sented in North Carolina and one of
the first in the Southeast. “Reflec-
tions’’ showed the creative achieve-
ments of important master artists,
such as Robert Duncanson, Edward
Bannister, Edmonia Lewis, Henry O,

appreciation of the public this part
of our national art legacy which
needs fur
ther
L_'X]!IL‘-"[IT'L'.
exploration
and recog-
nition in
order that i
may bring
joy and
pride to all
Since 1972
Delta Fine
Arts has presented solo exhibitions
of many of the artists included in
the “Re-flections’ exhibition. The
organization has brought to the
attention of the city and state the
work of nationally and
internationally known artists, such
as Lois Mailou Jones, Elizabeth
Catlett, John Biggers, J. Eugene
Grigsby Jr. and Leo Twiggs. Under
the sponsorship of Delta Fine Arts,
solo exhibitions have been mounte
for artists emerging on the nationa
scene, such as Jonathan Green,
Fern Logan and Verna Hart, as well
as those of regional interest.

Through the vears, Delta Fine
Arts has built on its early efforts,
not only in the visual arts, but in
music, literature, drama, history
and folk arts. These efforts have
resulted in the presentation of nu-
merous visual arts and historical
exhibitions, classes, workshops,
lectures, performances and special
programs,

In 1990, Delta Fine Arts
presented a two-day festival cele-
brating the life and work of African
American composer Undine Smith
Moore. Delta Fine Arts’ purchases «
paintings by John Biggers, Romare
Bearden, Samuel Brown, Stephanic
Pogue and sculpture by William
Artis and Selma Burke have greatly
enhanced the permanent art
collection at Winston-Salem State
University.

Delta Fine Arts’ largest gift to
Winston-Salem State University has
been the two 15-by-30-foot murals
by John and James Biggers,
commissioned in 1989 and
presented to the university in 1992
In 1975, a 18-picce collection of
furniture by Thomas Day, the 19th
century master furniture maker,
was purchased with funds raised by
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' DELTA FINE ARTS CONCLUDES ITS 26TH YEAR

On June 30th, Winston-Salem Delta Fine Arts,
Inc., will conclude another busy year of cultural
and educational programming. During 1997, our
organization also celebrated its twenty-fifth
anniversary of service to the Winston-Salem
community and the state of North Carolina. We
continue to operate from the Delta Arts Center at
1511 East Third Street, the site of most of our
programs, exhibitions and events.

25TH ANNIVERSARY EVENTS

The 25th anniversary year began when we
cooperated with the North Carolina School of the
Arts to present two performances of the Broadway
play, Having Our Say, at the Stevens Center on
January 14, 1987. This play chronicled the life-
journey of the Delany sisters, Sadie and Bessie,
the hundred-plus-year-old sisters who were born in
Raleigh and eventually moved to New York.

The celebration continued with several visual arts
exhibitions, extending our tradition of presenting
the works of African-American artists whose art,
for the most part, had not been shown in our area.
A traveling exhibition circulated by the Southern
Arts Federation of photographs by the Tuskegee,
Alabama master photographer, P. H. Polk, an
exhibition of paintings and drawings by Gastonia
artist, James Biggers, and paintings, drawings, and
s_cu!pmre by Boston artist, John Wilson, were on
view at the Delta Arts Center,

Two large exhibitions were

Rhodes Gallery of the Samme t“:t::'illaaﬂrl.‘.i.l.at'.ilir\"ll t;:::
and space, paintings by Hughie Lee-Smith of
Cranberry, New Jersey was on view during the
CIAA basketball tournament held in February and
An Artistic Journey, selections from the Hewitt
Collection of African-American Art of New York

City, was presented during the National Black
Theatre Festival in August.

These exhibitions were accompanied by
conversations with artists, Hughie Lee-Smith,
James Biggers, and collector, Vivian Hewitt, and
lectures by Dr. Richard Powell, Duke University
and Edmund Barry Gaither, Boston, on the life and
art of John Wilson.

Other special events during the year were a Delta
Arts Center 15th birthday party and Tuskegee
University alumni reunion held in March during the
P. H. Polk photograph exhibition, and the
September Delta Fine Arts twenty-fifth anniversary
"Taste of the Aris” celebration held at the home
and lawn of board member, Claudette Weston.
Displays and a presentation chronicling the twenty-
five years of our organization, music by pianist,
Keith Byrd, and baritone, John Williams, creative
dances, a silent auction, and fine cuisine by
Donald McMillan were enjoyed by all. The "Taste
of the Aris” was also the kick-off of our 1997
annual fund drive, which brought much
appreciated contributions totalling over $16,000 in
support of executing our programs, exhibitions and
community outreach.

1998 PROGRAMMING

The first six months of 1998 have brought four
interesting visual arts exhibitions. Watercolor
Landscapes of Robert Reid of New York City were
shown at the Milton Rhodes Gallery downtown:
The Myth of Wood, woodturnings by Charles
Farrar of Charlotte at the Delta Arts Center; and
two exhibitions from our permanent collection, The
Story of the Biggers Murals and Black Women:
Achievements Against the Odds, a Smithsonian
traveling exhibit, also at the Delta Arts Center.

we difference betwee
Chandra Cox,

" presenting art in a church baseme

nt vs. a proper gallery.”

1 artist showing works in the new Delta Arts Center

isitors view artwork and Inspect the new home of the Delta Arts Center during its grand opening on New Walkertown Road.
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& Ronald MeDonald House provided a place to stay for the Cook family: Damone Cook (front
), Tyrone Clark, Miriam Cook and Tyon Kea, and Dedra Cook (back left) and Dashay Cook.

FEATURES

Peggy Moore (above, left) and Beverly Spainhour arrived early at the arts party,
which was at the home of Claudette Weston (left). To the right of Mrs. Weston are
Alex Freeman and her mother, Debora Freeman, a co-chairwoman of the party.

L

Kevin and Ginger Lewis carry their
son, Aslan, as they leave the Ronald
McDonald House with their daugh-
ter Julie. They stayed at the house
while Aslan received treatment

: S AND BIDS: Black group ‘tastes’ the art
Light Fantastic

Delta Arts Center opens doors
of new home with exhibition

By Wesley Young

OURNAL REPORTER

Art lovers celebrated the opening of the new

Delta Arts Center yesterday with praise for its
airy and light-filled exhibition spaces.

The center has moved from an 80-year-old
bungalow on East Third Street that housed the
art museum for 22 years. The center marked the
grand opening of its new headquarters on New
Walkertown Road with an exhibition of modern
art designed to show artists breaking new
ground as well.

The museum’s mission is to increase the un-
derstanding and appreciation of the arts, with a
focus on the work of black Americans.

“It is all the difference in the world,” artist
Chandra Cox said, comparing the center’s old
and new headquarters. “It is the difference be-

tween presenting art in a church basement vs. a |
proper gallery.”

Cox is one of five artists showing works in the
opening exhibition at the new center. The show;,
“Five Contemporary Voices in a New Space,”
will run through March 15 at the center.

The show has works by Cox, Nanette Carter,
Lisa Corrine Davis, Debra Priestly and Phile-
mona Williamson. The open house will contin-
ue today with a program at 3:30 p.m.

The new center’s open house was scheduled
around the Martin Luther King Jr. holiday with
the thought that people could take in the new
art and headquarters in between participating
in other activities during the day.

Lorey Hayes, an actress and writer who trav-
eled to Winston-Salem from Los Angeles to par-

See CENTER, Page A7

Philemona Williamson talks about her works (background)
on exhibition at the new Delta Arts Center.
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December 58 Pottery by the Eugenes’ exhibition
being shown at Delta Arts Center

Memories and Masks
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Delia Fine Arts presents selections from Hewitt collection

As a part of its 25th anniver-
sary celebration. Winston-Salem
Delta Fine Arts Inc. will presenta
exhibition of art from the nation-

| ally renowned Hewitt collection.
The exhibition, featuring the
works from a variety of artists,

226 N. Marshall St. in

n Winston-Salem, from

3 to Aug. 9. A reception hon-

| the collectors will be held

| Saturday, Aug. 2, at the Sawtooth
| Building from 3 to 5 p.m.

John and Vivian Hewitt have
been collecting Haitian and
African-American art since 1949,
Today they have an extensive col-
lection of both in their New York
home. They continue to enjoy col-
lecting, meeting and promotin,
various artists and sharing
knowledge of visual
others, particularly you
tors. o

Their extensive collectio
tains works by the ste
such as Henry O, Tanner,
Woodruff, Jacob Lawren:
| Wilson, Ernest Crichlow,
John Biggers. There

James Denmark, Jonathan
Green, Virginia Evans Smit, Ann
Tanksley, and Frank Wimberley.
Still others, such as Henry

S
works of emerging artists, suchas ~ Jc

three pieces by

well as work by

ce, John Biggers,

1 Selma Burke,
{ Woodruff and Alvin
Hollingsworth, Charles Alston,
Margaret Burroughs, Frank
Wimberley, Virginia Evans Smit

and David Brown. [
Of particular note is an oil on |
canvas entitled “Gate In Tangier,” |

by Henry O. Tanner. Rarely has a
Tanner been exhibited in the
Winston-Salem Area. In 1972, at
the Opening Exhibition of Delta
Fine Arts Inc., “Reflections,”
“Flight Into Egypt” and “The

The Three Marys” were exhibit- |

ed. Tanner’s “Sand Dunes at
Sunset, Atlantic City,” is in the
Green Room of the White House
and is the first painting by an
African American to be pur-
chased for the permanent collec-
tion at the White House. The
Hewitts were invited to the White
House for the installation of
Tanner’s painting.

The exhibit will run during the
1997 National Black Theatre
Festival and offers residents and
visitors a wonderful opportunity
to view a nationally renowned
collection showcasing a wide vari-
ety of artists, each of whom
brings a unique style and
approach to his or her craft.
Exhibition hours at the Milton
Rhodes Gallery are Monday
through Friday, 9 a.m. to 9 p.m.
and Saturday from 9 am. to &
p.m. There is no charge for
admission, and the public is
encouraged to attend,

ver the past 15y
Winton and Rosa Eu-
gene have been pro-
ducing functional and
lecorative stoneware pieces in
e studio they share at their
ome in Cowpens, S.C. These
vorks are distinctive for their
elding of sophisticated ce-
amic-production techniques
vith down-home imagery that’s
fieeply rooted in Southern,
rural, black
tradition.
Aselection
of some of
their recent
works — on
view at the
Delta Arts
Center
through Nov.
17 in an exhi-
ition titled

text about their work, Rosa Eu-

e comments on that divi-
sion of labor by writing, “Win-
ton loves design and function,
while shapes and colors capture
me.”

Before they took up pottery,
he was a hog farmer and she
was a registered nurse. Their
initial artistic inspiration came
from watching their children
workwith clay on school proj-
ects. Among the traits the two
evidently share is an interest in

imagery related to their
own day-tn-dag lives. This in-
rectly _mﬂected

Tunnelled Vision is on display at the Delta Arts Center.

ton fields, spindly pine trees
and, in the right middle dis-
tance, a brown, wood-frame
farmhouse with a red pickup
truck parked in front — all
spread out under a cloud-dap-
pled blue sky. An unpopulated
variation on thi:

The same title is applied to her
large, black and white bow! dec-
orated with very similar masks.

Although the masks on these
two pieces stare out toward the
viewer in isolation from each
other, there's more of a sense of
mutual i

appears on the surface of Win-
ton Eugene's stoneware crock
with the same title, displayed
alongside the painting.

Simple style

‘Winton Eugene employs the
same simple pictorial style to
render another rural vignette
on the surface of one of his ce-
ramic pieces here, a lidded

art. Although they

largely for the pottery that
dominates the show, this selec-
tion of their work includes one
of Winton Eugene’s pai

Chap)

A metal-ductwork chute ex-
tends down from an overhang
at the right side of the paintings

rocl titled Pecan
Pickir. This standard vessel
form is adorned with a painted
scene in which a woman, a man
and two boys stand or staop
down undera t¢ ing pecan
tree to gather the nuts that have
fallen from it.

Adistinctly different tech-
nique and pictorial style char-
acterize the imagery adomning
the surface of Rosa Eugene's
large vase titled Tunneiled Vi-

low-relief profile

into the pale brown, central
band encircling the middle of
Winton Eugene’s otherwise
turquoise-blue vase titled A Mi-
nority in Relief. As that title
hints, all of these heads have
distinctly African features, but
the hairstyles and headgear
they wear— comrow braids,
bandana head wraps, a baseball
cap and a ski cap — associate
them with black society, which
they both embody and cele-
brate.

Ina related vein is his Facing
Memories, a cream-colored,
covered jar in which similar
portraits in low relief are com-
bined with images of rural
farmhouses, a barn and leafless
trees — imagery that connects
this piece with the first three
previously discussed works.

shaped
has be

in some of these seg-
while other segments
pictures more

ted to this work's

terpret
“Mother Nat

Other contribution

Among Re
noteworthy

d with imag
coleaves (both titled

inlowr
(Litli

with more
forms. On

stylized leaves.

Augmenting the show's one
painting and 15 ceramic works
in the Delta Arts Center's gallery
is a selection of the Eugenes'
funetional pieces, all for sale,
and several photographs that
show their kiln, unfinished
pieces in their studio and the
two of them at work

WINSTON-SALEM JOURNAL

Arts center i

ears ago, I visited the Delta Arts

Center over by the old City Hos-

pital. It was a modest space, with
some quite spectacular art on the walls.
I don't remember who the artists were.
I'm culturally challenged when it
comes to contempo-
rary art, in any event.
I haven't been back,
although I've spent a
reasonable amount
of time at the Diggs
Gallery on the Win-
ston-Salem State
University campus.

It has recently oc-
curred to me that I've
been missing a lot.
The building may be

modest, but the reach of Winston-
Salem Delta Fine Arts is not. Along with
a letter asking for a contribution to the
center'’s capital campaign came a
brochure about the center and what's
been going on there since the organiza-
tion was founded in 1972.

When local alumnae of the Delta
Sigma Theta Sorority started the insti-
tution, the idea was to raise the com-
munity’s awareness level of black
artists and their contributions to Amer-
ican culture through cultural and edu-
cational programs. For a decade, the

John
Gates

¥

JOURNAL FILE PHOTO

The ABC store on New Walkertown Road Is the future home of the Delta Arts Center.

since the early 1980s, the little house
next to the hospital has been home to
exhibits of some of America’s finest
black artists, including John Biggers,
Romare Bearden, Lois Mailou Jones
and Elizabeth Catlett.

The exhibits — there've been 85
since the center opened — sometimes
proved too big for the center and had to
be moved to larger exhibit spaces such
as the Sawtooth Building. What [ didn't
realize, or paid inadequate attention to,
was how much more than exhibits hap
pened at the center.

2 Yoz b e his-

torical exhibitions, musical perform-
ances, talks and lectures by artists, lit-
erary and dramatic presentations,
films, and classes and workshops for
children and adults,

The brochure, which puts the cen
ter’s activities together all in one place,
gives you an idea of the scope of this el
fort to enrich lives with a better under
standing of black art and culture and its
place in the art and culture of America.
It’s hard to reconcile the little white
house that is the center'’s home and all
the exhibits and programs that have
emanated from there.

What the brochure does speak to is
the center’s more or less desperate
need for more space and a building
that won't eat up the operating budget
with maintenance costs. That's what
the $1 million capital campaign now
under way is designed to pay for, along
with, if the center gets lucky, a start on
an endowment and operating reserve.

The center’s supporters — including
the organization’s president, Elsie
Blackman, and Simona Allen, who's
heading up the capital campaign —
have looked at a number of possible
sites and recently settled on an ABC
store out on New Walkertown Road.
The store is moving to the East Winston
Plaza shopping center. If the deal is
consummated, the store would give the
center roughly three times the space it
currently enjoys, along with better
parking.

I'm not sure what to make of turning
a liquor store into an arts center, but
surely the neighbors won't mind. We
have a really special institution here in
Winston-Salem, and not enough peo-
ple know about it.

Speaking of special institutions, the
deal that Reynolda House struck with
Wake Forest University this past week
must be a huge relief for Barbara Mill-
house, as well as an enrichment of

sur
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s special place that enriches life in cOmunity

Wake SUBSLS campus amenities.
Reyndlis wonderful collection of
AmeErsnar, jts education programs
and siging of public performances in
musieind drama have all been infused
with Mlhouse’s vision. A granddaugh
ter offl.Reynolds, Millhouse has de
voted lot of her life to building
ReynidaHouse into one of the major
arts afmetions in Winston-Salem.

Shebeen at it for 35 years, give o1
take. fereffort has been appreciated
by soneserious art experts, including
an oliffiend of mine who was the cu-
ratorolimerican art at the Museum of
Fine \nsin Boston, Ted Stebbins. He
used (ovisit Winston Salem to consult
with Reynolda House offic 1_.|1~ ;l.t.\n'.‘.l
the cqlection and has ¢ alled it as fine a
small collection of American art as
thereisin the L‘uumr_\l:

ouse has been .

athlllEhat would happen to .ht'l \'1;\[:\11
Oncushﬁ‘sldrti‘d slowing down anc u;
babyus given tonew h;l’l!}\lllt‘. 1_w_\\ it n.
'wak". Farest pm_mlt\mg Lo |L'm.1ul5 lnlu
to havision, Millhouse un\.\‘ hT‘ .1“141‘-_
angeshat Reynolda House and its pre
gram won't fade when her devotion 10
the pif,t—rbecmlw.\ less hands-on.

P the Journal’s editorial
can be reached at

concerned

; Gates f::} 1
Q  editor. e
?Ga;elsewsjouma!.com




LIVING: FOCUS ON ARTS

A Powertul Printmaker

0CHE

Elizabeth Catlett and Maya Angelou will have a conversation

surrounded by a show of Catl

th Catlett, who
will be 93 on April 15, is
a living legend among
American artists. In-

spired by a lifelong commit

ment to social justice, she spent

the last 60 years of the 20th
century developing a formida-
ble body of work in several me-

diums. Virtually every piece she

has made reflects her strong

sociopolitical convictions, and
most of them
also highlight

her identity as

~ - ﬁ a black Amer-
-\ ican woman.
On Satur-
day Catlett
is scheduled
to be in Win-
ston-Salem
for a public
conversation with a literary
counterpart among living leg-
ends, author Maya Angelou, a
Winston-Salem resident. Their
exchange is to start at 6:30 p.m.
at the Delta Arts Center, where
they will be surrounded by 39
pieces of Catlett’s art spanning
more than 50 years.

These works make up the
center’s show “Solitude and
Solidarity: The Art of Eliza-
beth Catlett,” on view through
April 19. Most of them are on
loan from Douglas Moore and
Doris Hughes-Moore, who
live in Washington, Catlett’s
birthplace. Moore is a Meth-
odist minister who grew up
in Hickory and attended N.C.
Central University, and his wife

. ish veterinarian, according to
- Dianne Caesar, the Delta Arts
Center’s director.

Catlett’s last solo show here
was a traveling retrospec-

_ tive of her prints that came to

~_ Winston-Salem State Univer-

' sity’s Diggs Gallery in late 1995

- and 1996. Before that, she had

+ asmaller exhibitin 1986 at

* the Delta Arts Center’s former

-« home on East Third Street.

- Eg Catlett and Angelou have

. met fora public conversation

». once before, in New York in

"« 1983, at the Studio Museum of

+. Harlem, according to Caesar.

»_ Catlett graduated from

** Howard University at 20 and
earned a master of fine arts
degree from the University of

* lowa at 25. Early in her career,
she taught at high schools in
Durham and New York, and

- she was married to fellow art-

_ ist Charles White from 1941 to

| 1947, She began to come into

~ her own as an artist in the late
9405 els j oo c

g/

country and, after 1982, they
maintained residences in both
New York and Cuernavaca,
Mexico. Mora died in 2002.

The exhibition at Delta
contains two small, relatively
recent sculptures but otherwise
consists of prints. The earliest
ones are 11 small linocuts from
Catlett's “New Negra Woman”
series, which she created in
Mexico in 1946 and 1947 as
commentaries on the hard-
ships and inequalities faced
by black women in the United
States. These include heroic
portraits of Sojourner Truth
and Harriett Tubman as well as
images of anonymous, noble-
looking women working at low-
wage jobs,

The most dramatically pow-
erful image in the series is the

and a mop or broom handle in
the other.

Catlett gave a similarly stoic
expression to the aging woman
more naturalistically portrayed
in her iconic linoleum cut titled
Sharecropper. She carved the
original linoleum block in 1952,
but the print in the show dates
from 1970. Rendered in half-
profile and viewed from below
her eye level, the woman wears
a broad-brimmed hat whose
woven straw fibers are treated
in detail, The hat and her leath-
ery-looking skin suggests that
sheis accustomed to labor-
ing outdoors under a hot sun,
while the safety pin holding her
dark blouse closed at her neck
hints at how poorly she is paid.

The latter print and sev-
eral others in the show reveal

115 work at Delta Arts Center

44k
/i§!0530A

Elizabeth's Catlett's A Second Generation, created In 1992, Is In her show at Delta Arts Center.

Over the years Catlett has
alternated between naturalistic
portraiture and more stylized
depictions of her human sub-
jects. The contrast between the
two approaches is highlighted
by this show’s inclusion of
works such as the two previ-
ously discussed, as well as
earlier ones such as Domestic
Worker and A Second Genera-
tion, a color lithograph from
1992, The latter print places the
highly stylized profile heads of
d young man and woman in a
fieryred- and orange-outlined

square above a row of much
smaller silhouetted figures in
blue, who march across the
bottom of the composition with
their fists upraised in the black-
power salute.

Thematically, Catlett’s work

1 boOs

Y 7T
X J
\/

"t still has a way to go, but Wir
ston-Salem Delta Fine Arts
campaign to move into a larger
home has taken a giant ste
forward.

Delta Fine Arts, a nonprofit or-
anization that focuses on raising
awareness of black
artists and their
contributions to
American culture,
has woiked out of
a small, cramped
house at 1511 E.
Third St. since
1982. Last year, the
group set its sights
on a much newer
and larger building
at2611 New Walk-
ertown Road, which is home to an
Alcohol Beverage Control store,

Elsie Blackman, Delta Fine Arts’
president, said earlier this week that
the group has raised about $325,000,
enough to buy the building. “The
money for the purchase is in the
bank. We will not have a mortgage.”

The money represents the first
Phase of a $1 million campaign, with
subsequent phases planned for ren-
ovations, operating money and an
endowment. Donations have come
from a variety of sources, notably the
national membership of Delta Sigma
Theta sorority, a national service or-
ganization whose local members
founded Delta Fine Arts in 1972.
Local businesses and foundations
have also stepped in.

Now it’s time for the rest of the
community to help. By buying a
building, Delta Fine Arts is gaining
not only an asset, but also greater
credibilitv with f; WL PPN

Keuffel
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HIGHLIGHTS from previcgs page

it by moving into its new space at
the corner of Northwest Boulevard
and Reynolda Road. Artistic direc-
tor Jamie Lawson says this season
was chosen to represent a different
decade in the history of Theatre
Alliance. The new space will allow
the company to do staged read-
ings and more interactive work.
An example of the latter is Sheila’s
Class Reunion, which takes place in

ki vl ol Advertising Section

$0 in January they are bringing it
back.

“We did it the year before last for
the first time, and we invited quil-
ters that we knew to submit pieces,
and it was only up for four weeks
and we had over a thousand visi-
tors come in,” said Dianne Caesar,
the center’s executive director. “We
found out there is a lot of interest
in ethnic quilting. There are people
who belong to guilds. There is just
a real interest in quilting, and we -
hung them as artwork rather than as
a quilting show.”

people that he lived with, the aspir-
ing artists, writers and intellectuals,

~ but he was also interested in people

on the street,” she said.

“There is real vitality to his work,
a lot of it is fun and lot of it is funny,
and you get a real sense of the slice-
of-life in the early 20th century.”

_The show will run until March, plus - -
the center will hold quilting workshops
with Madeline Hamlin Shepperson.

Reynolda House Museum of
American Art will feel a bit like
early 20th-century New York this fall
with lectures and events surround-
ing its exhibit Seeing the City: John
Sloan’s New York, which opens Oct.
3. Sloan was a painter whose work
falls into the category of the Ashcan
School, a movement of early 20th-
century realist painters. Assistant
curator Allison Slaby says the
exhibit is a window into the past.

“John Sloan is just a really fun
painter. It’s paintings of early 20th-
century life. He really lived this kind
of bohemian life and painted the

1976 and will be performed here in
May. Lawson compares it to the off-
Broadway hit Tony n’ Tina’s Wedding,
and says the show will allow the
iudience to be as involved as they
vant to be.

“The audience will be part of
he reunion, or they can just be a
pectator,” he said.

isual Art

One aspect of planning a sea-
n is looking at past years and

ing what worked. Two years
0, the Delta Arts Center on New
Ikertown Road held an exhibit of
an-American quilting. The show

Al

the center’s most successful,

il

. AR ' ~F|l~a photo |
Dianne Caesar, executive director of the Delta Arts Center, is offering a second
chance to see the highly successful exhibit on African-American quilting that
was held two years ago and brought in more than a thousand visitors.

Delta Arts to Kickott 35t
anniversary with exhibitio

broad humani

= A e painter

Art lovers turn
Delta Fine Arts Center is trying to
raise $350,000 for new building

of Art, New
from the
te  of as a pa m
Ll . s 0 is U 2 [: BY T. KEVIN WALKER
; 5 5 THE CHRONICLE

Sunday, Feb. 18 at 3 p.m
Is0 ing the open-

John Williams arrived about an hour earlier than
anyone else Saturday night to an art auction o ben-
cfit the Delta Fine Arts Center. It gave Williams
who. along With his wife, has accumulated a modest
art collection over the'years~ enough time to care
fully examine each of the dozens of pieces that were
up or grabs. By the time other ]wu:miu] buyers
began to file in, Williams was ready to bid on sever-
al pieces. He had taken the seat closest to auctioneer
Belinda Tate, head of Winston-Salem State Univer-
sity’s Diggs Gallery and an experienced auctioneer.
“I don’t think about its potential future value. It
has to be something that [ like,” Williams £
ing his approach to buying art. Williams felt doubly
good about the weekend auction: Not only did it
offer pieces that would accentuate his art collection,
bul proceeds benefited the Delta Fine Arts Center,
which is in the last phase of a capital campaign
aimed at relocating the center to a pew building. Lisa Faulk, foreground, and S
Sec Art on A5 arhist John Biggers. It was one o







Winston Salem Delta Fine Arts, Incorporated

presents

- - - of time and space, paintings by Hughie Lee-Sm

February 13 to March 15, 1997

Milton Rhodes Gallery at the Sawtooth Building
226 North Marshall Street
Winston-Salem, North Carolina

Opening Reception on Saturday, February 22,2 to 4 p.m.

at 2:30 p.m.

A conversation with Hughie Lee-Smith and Leo Twiggs

Exhibition hours 9 a.m. to 9 p-m. Monday through Friday

9 am. to 6 p.m. on Saturday

MALVIN GRAY JOHNSON: HARLEM RENAISSANCE MASTER

AN EXHIBITION OF PAINTINGS AND DRAWINGS

April 2 - June 16, 1995

The Delta Arts Center
1511 East Third Street
Winston-Salem, North Carolir

WINSTON-SALEM DELTA FINE ARTS, INC.
The Deta Arts: Center
1511 East Third Street
Winston-Saiem, NC 27101 & (Telephone) 919-722-2625

ORIGINS AND ASCENSION:
THE STORY OF THE BIGGERS' MURALS

THE DELTA ARTS CENTER
1511 EAST THIRD STREET
WINSTON-SALEM, NC 27101

OCTOBER 2 - NOVEMBER 10, 1995
EXHIBITION FACT SHEET

PANEL ONE
This introductory panel gives an overview of the Biggers' Murals Project.

PANELS TWO AND THREE

These are the preliminary drawings on which the murals are based. Panel two is
the drawing for Ascension and panel three is the drawing for Origins. The
)i hs of these drawings and all other pt in the exhibition, with the
exception of the John Biggers portrait, are by Winston-Salem photographer,
Jackson Smith.

PANEL FOUR

This pk h by Wi Salem Journal ph her, Charlie Buch
shows John Biggers as he made final drawings and checked final paint colors in
the campus studio at Wi Salem State University. In the article which
accompanied this photograph, Winston-Salem Journal arts reporter, Genie Carr,
wrote:

"On the drawing boards lay large sheets of thin paper. Grids and
pencil lines showed the basic outlines of the complex, layered
painting that will go on the walls. Biggers explained that the process
...begins with the grid—just as the construction of a building begins
with.... steel girders and beams on which the rest of the building will
hang. The rest of the murals will build, paint layer by paint layer, on the
grid. The squares, with a scale of one inch on the paper to one foot for
the wall, are put onto the wall. Using the drawings, the muralists will use




SEPTEMBER 10, 2020

FUNDRAISING |
CELEBRATION |
KICKOFF

ZO0H ID:B44 OTS a48 PASSCODEL: ATIOETD

i E
WINSTOMN-SALEM DELTA FINE
ARTS, INCORPORATED

r‘ ] y Fepruary o, ZUZ0
Celebrating 30 years since the day P 3:00 - 4:30 PM
MHalson Mandela was fraed 2311 New Walkertown

ton-Salem, NC 2

DELTA ARTS CENTER

O view in the Simona Atkins Allen Callery at Defta Arts
Genter: Highlights from the Collection of Bennett College.
Included are wiarks by some artists wha wera
contermporanies of Dorothy West, The sxhibit offers
fascinating and enlightening interpretations of the
themes of 20th & 21st Century African American life and
e,
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THE DATE SATURDAY 7

DELTA ARTS CENTER C
ANNUAL UPDATE /I8
i
OMMUNITY DAYLS
JUNE 25th |
6PM - 9PM L

2611 NEW WALKERTOWN RD ¥
- WINSTON-SALEM, NC 27101 1

WW.DELTAARTSCENTER.OR!
PHONE: (336) 7 | 2625
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INVITATIONAL
2020 @

DEILTA

ARTS

biennial
juried
, ‘exhibition

AND FRIENDS
CATERED DINNER AND DANCING
SILENT AUCTION FEATURING TOP LOCAL BUSINESSES

DELTA ARTS CENTER, INC.
2611 NEW WALKERTOWN RD
WINSTON-SALEM, NC 27101 336-722-25625




VENDORS DEADLINE - / 3
MAY 14TH /' DINNER & CASH BAR

C' / PURCHASE TICKETS ONLIN: DELTARTSCENTER RS

— (RSITE AT DELTA ARTS CENTER TUES-FRI 11AM-4PM

THE BENTUN 301 W 5TH ST. WINSTON SALEM, NC 27101

$ LIVE ENTERTAINMENT _
% DARRYLLITTLEG FRIENDS = 7 .,
* ALONG WITH H"\\ »

SEMI-FORMAL ATTIRE /COSTUME OFTIOMAL
FOR MORE INFD CONTALT: DELTA ARTS CENTER 336-72-2625, DST ALITA DIGGS-BAILEY 336-525- 3307 DR DST KAREN DOMNOUE 336-87 14591

e " by Jonathan Green

ROW UPON ROW
i . Sea Grass Baskets
e " of the South Carolina Lowcountry

Organized by McKissick Museum
~ University of South Carolina

i e R e

















https://www.flipcause.com/secure/cause_pdetails/MTI0Nw==




